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"I'm going down, I'm going
down"
I could hardly believe my
ears.  This wasn't some high-
risk foray into a tricky flying
operation.  The in depth
briefing and the earlier film
set site inspection called for
a simple low level formation
and tail chase for the cam-
eras.  The evening sun was
sinking quietly into a calm
sea.  Not even a breath of
wind to complicate the fly-
ing.... so what the hell was
going wrong!
From a steady hover at 200
feet, I watched with fascina-
tion as Bob Zee's AH4
'Gunship' vibrated and spun
perilously close to the sand.
There had been no time for a
full 'Mayday.' But Bob a vet-
eran flyer of countless
movies is made of solid stuff.
He regained control and set-
tled the helicopter on the pre-
pared landing site.  From my
grandstand position I
breathed a sigh of relief as
Bob called.  "I'm okay"
Ridley Scott, an Oscar win-
ner for his directorship of
'Gladiator,' had been filming
for six months with
Revolution Central
Production's latest epic,

'Black Hawk Down'. It was
released last month and cost
£250,000 per day while on
location in Morocco.  The
total budget was £90 million.
They don't do things by
halves stateside! 
I had been invited to join the
American Bob Zee and the
very English, Jerry Grayson,
(from the Anneka Rice TV
programme Treasure Hunt)
to help with the aerial film-
ing.  The production features
the Black Hawk troop carry-
ing helicopter and the
McDonnell Douglas 500
converted to AH and MH4
Attack Helicopter status.  For
the technical buffs, the mili-
tary version grosses at
4,000lbs with a 630 SHP tur-
bine.  And boy does she go!!
The MH models have side
benches fitted to carry four
Delta Force Rangers.
(Commandos to you and
me.) Bob Zee was to fly the
Story Ship 'Littlebird One'
with Jerry Grayson in the
Huey camera ship 400 feet
overhead.  All aviation film
units were in the capable
hands of Marc Woolf flying
an AS 355 Squirrel.  My
brief was to fly low (10 to 20
ft) in 'Little Bird Two' in

close forma-
tion with
Bob Zee.
Piece of cake
I told
myself!
Black Hawk
Down is the
film of Mark
Bowden's
well-written
book of the
failed
Mogadishu
abduction
attempt in
1993. The
US military
had been
authorised to
mount an
operation in
Somalia and
drop in unin-
vited on a
gathering of Habr Gidr clan
leaders.  They were to kidnap
and imprison the self styled
'War Lord' Mohamed Farrah
Aidid and if possible his two
side kick Lieutenants.  The
daylight operation was
planned minutely. Four Black
Hawk helicopters would
enter the heart of Habr Gidr
territory, to the target build-
ing in the Bakara market
where Aidid was holed up.
Overhead, three 0H58 obser-
vation helicopters and a P3
Orion spy plane would
receive information from
their double agent on the
ground.  The Joint

Operations Commander
could then vector the Black
Hawks into position where
they would 'rope down' fifty
Rangers.  Their job was sim-
ple: storm the target building
and arrest Aidid and his side-
kicks.  The 'Little Birds'
would go in First with the
Delta Force and then provide
covering fire with rockets
and guns as the Rangers
roped down.  The Plans were
laid. However things went
seriously wrong, the ground
based agent gave the wrong
location and a ranger fell
fifty feet from a helicopter
requiring to be rescued. Two
Black Hawk helicopters were
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downed and  after being
pinned down for several
hours 18 Americans had been
killed and 75 seriously
injured. The Somali toll was
much worse: 500 killed and
over 1,000 injured.  Yet
somehow the Generals
regarded the operation a suc-
cess, much like Pearl
Harbour!!
This was the story the film
was attempting to portray but
you be the judge.  See the
film for plenty of aviation
action and a good story.
However if you want the true
story read Mark Bowden's
book .
For the filming, the
Production Company set up a
tented village in the desert a
mile east of Sidi Massou near
Rabat and the actual film set
in the nearby village of Sale.
This was a masterpiece and
even as I approached the
dirty city entrance gate, it
was impossible to say
whether the structure was
original stone or film set
GRP .... until you moved

inside the building there to
be greeted by tons of scaf-
folding. On the pavement,
latex film set bodies were
lined in rows awaiting make
up! 
Explosive experts stood in
readiness for the helicopters
to come into frame and sig-
nal the detonations.  Running
down the main street at 20
feet below the TV aerials, I
was surprised to find black
debris shooting up past me.
The explosive pile is topped
with household coke, which
is more realistic on camera
than a standard TNT explo-
sion. The locals were paid to
vacate the village each day
and with the disruption fol-
lowing the first few weeks
filming, were on the verge of
rioting as their TV aerials
were brought down and their
washing was repeatedly
given a sand dusting by rotor
blade wash.
At the call, 'Cameras Roll' it
all happens.  The flying
needs to be precise.  The
Camera ship needs to keep

the Story ship 'in frame'
while covering the target
area.  Drift four or five feet
off and you're greeted with
the Director's "Get back into
frame Little Bird Two" Or as
I heard too often: "Get
lower!!"
Then there was the 'Grease'
shot a la John Travolta and
Olivia Newton-John embrac-
ing against a setting sun.
Ridley Scott wanted the two
attacking 'Little Birds' to be
filmed coming out of an
orange sky in shadow, both
guns blazing - perhaps a two
minute window where the
sun is precisely in position.
But suns don't take orders
from Directors!  Three days
and several 'takes' later it did
as it was told .. or rather Bob
Zee and I did.
No, filming is not a 'piece of
cake'. You have hundreds of
technicians, lighting men,
prop men, scene erectors,
extras, stuntmen and support-
ing crew not to mention the
odd actor and the Director
and his staff who are all

being paid by the day.
Getting things wrong may
mean two extra day's filming
and another half million
blown. So what brought
down Bob Zee?
The previous day fifty or so
local kids were heaving rocks
at our helicopters.  A few
words over the R/T and the
police rounded them up.
Next day however, was a
police holiday so Bob decid-
ed we could shoot okay with
a bit more height.  But the
kids had other ideas and
brought catapults this time.
A lucky shot put one rock
into Bob's tail rotor.  Nothing
that more money can't put
right!
A tasty end titbit: Bob Zee
asking me on the R/T to hold
a tight formation "One rotor
disc at seven o clock please."
Then as the cameras rolled
calling,  "Dennis - You in
position?"
"Yes Bob." I replied noncha-
lantly.  "Position okay - Just
don't fart!"
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Yes, thats right, it took John
Periam 12 months to organ-
ise everybody who was
needed for the photo to be
available at the right time.
The photo shows all the
members of the police heli-

copter unit both
past and present
with their cur-
rent helicopter.
John Periam

who organ-
ised the pho-
tograph is the
Press Officer
for the Royal
Airforces
Association,

Shoreham Branch, Air
Shows and also their official
photographer.
John tells me that he will be
taking up photography on a
full time basis once he
returns from holiday.
Due to lack of space we are unable to
produce a larger photograph. Ed.

The Photo that took 12 months
to produce!
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Some years ago I was
employed by the Air
Registration Board which is
now incorporated into the
CAA.  At that time any
employee holding a Private
Pilot Licence was given the
opportunity of 20 hours free
flying in a 1937 DeHavilland
Hornet Moth registration 
G-ADND.
The owner of this delightful
aeroplane, Mr P Q Reiss,
had retired from flying and
generously donated the
Hornet Moth to the ARB.
Redhill, an attractive country
airfield situated on the north-

ern boundary of the Gatwick
Control Zone was to be the
home for November Delta.
The aeroplane had compati-
ble neighbours, these being
Tiger Moths and Stampes
belonging to the Tiger Club
which was based at Redhill
during this time.
The technique of taxiing a
biplane 'tail dragger' and the

attention required to keep it
straight after landing was
accentuated by the notice
affixed to the top of the
instrument panel which read
- TREAT THIS AIRCRAFT
LIKE EGGS.  The take off
however was silken, with the
nose pushed very gently for-
ward in order to raise the tail
wheel the aeroplane flew
itself off the ground, then
with slight back pressure, it
headed steadfastly for its
intended environment.  The
landing was aided by the
undercarriage fairings that
could be turned to act as air

brakes.  In the air flying was
made easy by the use of a
rudder trim, all pretty good
features for an aeroplane of
its year.
I took the aeroplane to sever-
al aerodromes both large and
small and it was always wel-
comed enthusiastically.
However I had never taken a
private light aircraft into

Gatwick which sat invitingly
just 5 miles to the south of
Redhill, so one bright
December morning the
Hornet Moth, displaying its
free landing card, was headed
for London's second largest
airport.  That particular
morning Gatwick was not
busy and my call was quickly
answered, I was cleared to
use runway 26L.
Unexpectedly whilst on final
approach I was asked to
orbit.  After 2 orbits air traf-
fic went very quiet, no calls
from any other traffic and
there I was quietly orbiting in
a biplane overhead fields just
short of the main runway.
"Can I come in now" was all
I could think to say, a non-
chalant controller answered
"You are clear to land".
More than 3000 metres of
runway was all mine and
loomed before me, suffice to
say I only used about 300
metres of that vast runway, I
covered more concrete taxi-
ing to the General Aviation
stand.
My return to Redhill was
uneventful.  I was advised to
taxy to a holding point well
short of the start of runway
26L and asked if I would like

to take off from there.  Now
whilst it is advisable to use
all the runway available at
any airport, from my hold the
main runway disappeared
into the distance and I felt
this was adequate for my
clearance. I used about
200metres for the take off
and was soon overhead
Redhill.
This had been one of my
shortest cross-country flights
but to me one of the most
memorable, after all I had
taken a REAL AEROPLANE
into Gatwick airport. It was
certainly a good entry for my
logbook!
Not long after this memo-
rable trip a staff member had
an accident during take off at
Redhill.  I visited the hangar
where November Delta had
been taken and the  aeroplane
which had been hand cleaned
and been given TLC now
rested with one leg broken, at
the side of the hangar.
Perhaps the notice relating to
EGGS had been overlooked!

I am pleased to report that
November Delta was later
repaired and resumed flying
with the Shuttleworth
Collection.

TO GATWICK IN A DH HORNET MOTH
by

Terry Moram

De Havilland Hornet Moth G-ADND


